O ANOPQMOZ NOY ENOXAHZE TO ZYMNAN
Ntokwavtép | 52’ [2000

YknvoBeoia: Ztavpog WUANAKNG
MNapaywyn: E.K.K. - Ztavpog WUANAKNG
Fupiopata: EAAAAA (Nopog Xaviwv) — AANIA (reploxn Aalborg), 1996 - 1997

Z0vtoun oclvoyn

ZEKWVWVTAG Ao TIG TpooTtdBeleg amoidpupatiopou oto Wuylatpeio Xaviwy, n tawia eniyelpei v’ akoloeL
TOV AOYO TNG TPEAAC KATW arto TO Xawdeg mapaAnpnuad tnc. Mpoteivel pla GAAN patLd oTnv TPEAQ KOl OTOV
avBpwro, oTig SUVATOTNTEC KAl TIG eVaLlaBnoieg Twv PUXLKA TTaoXOVTIWY, KaBw Kal ota acadn opLa TG
«KOVOVIKOTNTOC». EVa VTOKOUUEVTO TIOU TIPOBANUOTIZEL KAl TIPOKAAEL.

InUeilwpa oknvoOETn
«Av ™ {wn UoG KUKAWVEL 0 Javatog, Tn SLavonTIKN LG UYELD YUPOQEPVEL N TTAPAPPOCUVN».

Wuylatpelo Xaviwv. M opada acbevwv pog dphogevel otnv «EkkAnaoia tou Afuou». ITov xwpo Omou
KaBnuepvad cuvaAAdooovtatl Kot GUVORIAOUVY, EKEl TTOU «AANOG {NTAEL KATOOTAPLKO KL AANOG {NTAELAGYO».

Mtua dAAN opdda, tpwnv Xpoviwv acBevwy, ektog Wuxlatpeiov mAéov, BLWVEL pLa entimovn Stadikaoio
KOLWVWVLIKNG EMAVEVTAENG: amoToApd €va tafidL otn Aavia.

H tawia, péoa and tov mapaAAnio Adyo Twv duo opddwv, mpoomabel v' akoloeL To Adyo NG TPEAQS,
KATW oo To Xowdeg mapaAnpnud tng. Na SeLtn dpapatikr) cUYKpouon Tou avBpwrmou pe TNV TPEAA, oTh
BaButatn amdyvwaon Kot tnv anoAutn apdLBolia yia kdBe 6Yin tou sival. Ztnv TpEAa 6 AvBpwog volwBbEeL
nwg Sev £xeL va emiotpePel mouBeva. Aev givat id. Htav.

MpOKeLTOL yla o GAAN patid otnv TpEAa Kal oTov AvBpwrto. TG SuvatotnTeg Kal T evalobnoieg Twv
PUXLKA TTOoXOVTWY KAl 0Ta aoadr] 0pLa TNG «KOVOVLKOTNTOGCY.

SknvoBeoia — Zevapuo / Director — Scriptwriter
STAYPOZ WYAAAKHZ / STAVROS PSILLAKIS

Emiotnuovikoi ouvepyateg / Medical Advisors
rQProz KOKKINAKOZ / GIORGOS KOKKINAKOS (Psychiatrist)
ANTQNHZ AIOAAKHZ / ANDONIS LIODAKIS (Psychiatrist)

AlevBuvon pwroypaodiag / Cinematography
KQITAZ MNAAMAZ / KOSTAS PALMAS

Movtdag / Editing
rQProz TPIANTA®YAAOY / GIORGOS TRIANTAFYLLOU

HxoAnyia / Sound recordist
EMNAMEINQNAAZ XATZHNIKOAHZ / EPAMINONTAS HADJINIKOLIS

Enefepyaoia wkovag - nxou / Image - Sound processing
AHMOZOENHS PANTH: / DEMOSTHENES RAPTIS

AndSoon kewpévou / Narration
AMNOZTOAHZ AZHMAKHZ / APOSTOLIS ASIMAKIS

Mapaywyog / Producer
ITAYPOZ WYANAKHZ / STAVROS PSILLAKIS

© 2025
ITAYPOZ WYANAKHZ — EAAHNIKO KENTPO KINHM/®OY /
STAVROS PSILLAKIS — Greek Film Centre (G.F.C)
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THE MAN WHO DISTURBED THE UNIVERSE
Documentary | 52’ | 2000

Direction: Stavros Psillakis
Production: Greek Film Centre (G.F.C) — Stavros Psillakis
Filming locations: GREECE (Chania Prefecture) — DENMARK (Aalborg area), 1996-1997

Short synopsis

Starting from the efforts toward deinstitutionalization at the Chania Psychiatric Hospital, the film seeks to
listen to the voice of madness beneath its chaotic delirium. It proposes a different way of looking at
madness and at the human being—at the capacities and sensitivities of people with mental iliness, as well
as at the blurred boundaries of “normality.” A documentary that challenges and provokes reflection.

Director’s Note
“If death surrounds our lives, madness hovers around our mental health.”

The Chania Mental Institution [Crete]. A group of patients hosts us in the “Assembly of the People.” In the
space where they meet and converse every day, where “one asks for a hundred drachmas and another
asks for meaning.”

Another group—former long-term patients, now outside the Psychiatric Hospital —undergoes a painful
process of social reintegration: they dare to embark on a journey to Denmark.

Through the parallel voices of these two groups, the film attempts to listen to the voice of madness
beneath its chaotic delirium; to observe the dramatic confrontation between the human being and
madness, in profound despair and in absolute doubt about every aspect of existence. In madness, man
feels that he has nowhere to return to. He is no longer. He was.

It is an alternative way of looking at madness and at the human being—at the capacities and sensitivities
of people with mental illness, and at the blurred boundaries of “normality.”



AANOZ APOMO:Z AEN YNHPXE

Ntokiavtép peydhou urjkoug | 87’ 12009

YknvoBeoia: Ztavpog WUANAKNG
MNapaywyn: E.K.K. - Ztavpog WUANAKNG
Fupiopata: EAAAAA (Nopog Xaviwv) — Notwa ITAAIA (meploxn Lecce), 2007

Z0vtoun oclvoyn

Ztnv Kpntn, éva tTuRpa Tou AnPOKPATIKOU ZTPATOU TIOPEUELVE EVEPYO KL META TO TEAOG Tou Epduliou
otnv unéhoutn EANGSa. EEL avdpeg kal SUO yuvailkeg, TAPAVOUOL KoL ETLKNPUYHEVOL, KpUBovTal yla
nepinou dekatéaoepa xpovia otov Nopo Xaviwv, kpatwvtog {WVTAVEG TIG TTOPAVOUES OPYAVWOELS. To
1962, €€L and avtolg SpametelouV pHéow Itahiag otnv Taokévdn. Tpelg {ouv orpePa Kal ormoteAolv Ta
KEVTPLKA TPOCWIA TNC Taiag.

H tawia kataypddel Tnv avtoxr toug Katl, pali, tTnv autobucia Twv avOpwnwyv mou Toug mpootateov
emtl xpovia. «MpwTaywvioTES» Kal «adaveic» auTng Tng Lotoplag -e€ioou pwtelvol kot SucelpeToL- TIEPQ
oo 6e0AoYieG, EVOUPKWVOUV KATL TTOAU onUavilko: Pabld mpoohAwon otov avbpwmo Kal otnv
alompEneld Tou. Auto elval to B€pa Tng Tawiag ...

InUeilwpa oknvoOETn

H tawia, pe adopun to BBAio —mou eival kat o tithog tng— AAAog Spouoc dev umnpyxe Twv Nikou Kot
Apyupw¢ KokoPAn (6Uo amod toug mapdavououg rou {ouv onuepa), SLEPEUVA TNV AVTOXH TWV TOAKIOUEVWVY
UTIOAELUMATWY TOU AnpokpatikoU Xtpatol otn Autiky Kpntn, kabwg kot tTnv avtobucia twv amiwv
avBpwnwv mou toug tpododotolaay Kal Toug EKpuPav i xpovia.

MNw¢ kot ylatt avtefav autd ta Bacava ol «IMPWTOYWVIOTEG», KUVNYNUEVOL oo TOAUAPLOUOUC Kal
davatiopévoug duwkteg, {wvtag og omnALEg, otaPfAoug, BOBpoug kot autooxedla kataduyLa;

Kal mwce Kat yati ot «adaveic», ol amhol avBpwrtol, dvolyov Oxt Lovo Ta ortitia aAAd Kol T {wEG Toug Yol
va SeXToUV TOUC KUVNYNUEVOUG, Vo TOUC KpUiouy, va Toug Taioouv Kal va toug BonBroouy;

Ol «TPWTAYWVLOTEG» Kal ol «adaveic» autng tng otopiag —efioou dwrtewvol kat SuoceUpeTol—
EVOOPKWVOUV EVaV aywWVa TIOU, ylo Vo avTEEEL TETole SUOKOALEG, Sev apKel N Ttiotn oe kamola tdeoloyia,
000 avVWTEPN KL av gival. Amatteitol KATL oAU meplocotepo: Babild mpoonAwaon otov i6lo Tov avBpwrmo
KOl oTNV O€LOTIPETELA TOU.

AUTOC 0 ayWwvag yla afloTpEmela slval kal to B€ua tou vtokldavtép. Eva B€épa mou emyelpeital va
oklaypadpnBel pe adpég kat okANpEC ypaUUEG —OmwG N {wh Kol oL cUVONKeC Tou Blwoav— Kal OxL w¢ [La
«TLOALA, HEAO LoToplay.

SknvoBeoia — Zevaplo / Director — Scriptwriter
STAYPOZ WYAAAKHZ / STAVROS PSILLAKIS

Apxikn 16¢a & ouvepyaoia otnv épguva kal oto oevdplo / Initial idea & collaboration in research & script
MATOAIOZ OPANTZEZKAKHZ / MATTHEOS FRANTZESKAKIS

AeVBuvon Qwroypadiag / Cinematography
XPHZITOZ AZHMAKOMOYAOZ / CHRIS ASIMAKOPOULOS

EW8IkEC AP LS — SupmAnpwuatikd yupiopata / Special Shootings
AHMHTPHZ ZENAKHZ / DIMITRIS XENAKIS
rQProz NANTEAAKHZ / GIORGOS PANTELAKIS
3TEAIOZ ANOZTOAOMNOYAOZ / STELIOS APOSTOLOPOULOS

Movtadg / Editing
rQProz TPIANTAOYAAOY / GIORGOS TRIANTAFYLLOU
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HxoAnyia / Sound recordist
ANAZTAZHI EQENTAKHZ / ANASTASIS EFENTAKIS

Mpwtdtumn pouaotkn — Mi&n & Epyaotripia fxou / Original music - Sound mix & Sound processing
BAITEAHZ ®AMMAZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»

Anddoon kelpévou / Narration
MANOZ KYNAPIZZHZ / PANOS KIPARISIS

Mapaywyog / Producer
ITAYPOZ WYANAKHZ / STAVROS PSILLAKIS

© 2009
ITAYPOZ WYANAKHE / STAVROS PSILLAKIS

THERE WAS NO OTHER WAY

Documentary | 87’ | 2009

Direction: Stavros Psillakis
Production: Greek Film Centre (G.F.C) — Stavros Psillakis
Filming locations: GREECE (Chania Prefecture) — SOUTHERN ITALY (Lecce area), 2007

Short synopsis

In Crete, a unit of the Democratic Army remained active even after the end of the Civil War in the rest of
Greece. Six men and two women, living illegally and under constant pursuit, hid for nearly fourteen years
in the Chania Prefecture, keeping the underground organizations alive. In 1962, six of them escaped via
Italy to Tashkent. Three are still alive today and form the central figures of the film.

The film records their endurance, along with the self-sacrifice of the people who protected them for years.
The “protagonists” and the “invisible” figures of this story -equally luminous and equally rare- beyond
ideologies, embody something profoundly important: a deep commitment to the human being and to
human dignity. This is the subject of the film.

Director’s Note

Prompted by the book -also the film’s title- There Was No Other Way by Nikos and Argyro Kokovlis (two
of the former underground fighters who are still alive today), the film explores the endurance of the
shattered remnants of the Democratic Army in Western Crete, as well as the self-sacrifice of ordinary
people who fed them and hid them for years.

How and why did the “protagonists” endure such suffering—hunted by numerous and fanatical
persecutors, living in caves, barns, cesspits, and makeshift shelters?

And how and why did the “invisible” figures, ordinary people, open not only their homes but their lives to
receive the hunted, to hide them, feed them, and help them?

The “protagonists” and the “invisible” figures of this story—equally luminous and equally rare—embody a
struggle that, to withstand such hardship, requires more than faith in any ideology, however lofty it may
be. It demands something far greater: a profound commitment to the human being and to human dignity.

This struggle for dignity is the subject of the documentary. A subject sketched with rough and harsh lines—
like the life and the conditions they endured—and not as an “old, sentimental story.”



METAZ=A axouyovtag to xpévo
Ntokiavtép peydhou purjkoug | 87’ 12012

JknvoBeoia - Mapaywyn: Ztatpog WUAAAKNG
lupiopoata: Avtikopkivikd Noookopeio METAZA & wWbuwtikol xwpot, 2010

Z0vtoun ouvoyn
Matpol, vVoonAgUTEC Kol epYalOLLEVOL TOU OVTLKOPKLVIKOU VOoOKopEeiou METAZA, tou mdoyouv oL ibloL amod
Kapkivo, HAoUV yla Tnv eumelpia Tng acBévelag amo tn SUTAN toug B£on: Tou Bepameutn Kal Tou acBevr).

ATO TO OOK TN Slayvwong £wg TNV Kabnueplv ouvumapén pe to evdexopevo Tou Bavarou, n Tawia
mapakoAouBel mwg o xpovog aAAGleL vonua, TwE N {wn avacuvtiBeTal Kol WS N aoOEvela LETATPEMETAL,
yla KAmoloug, o€ AoKaAO WwNG.

ZXOAL0 yLa TV Tawvia

«ZuuBLwvovtag UE ToV KapKivo. ML OUYKAOVIOTIKN EUTTELPI AUTOYVWOIG O’ Eva UTTOONKEUUEVO UEAAOV.
Eva povadiko onueio avaueoa otn {wn kot oto davaro. O kapkvormadn¢ mopeveTal UETAED ULOG
ECWTEPLKOTNTAG, AUTOYVWOiaG, eypriyopang, eéalpetiknc evatodnoiac kat mapavolag, Badilovrac npog ta
mtiow e SLetobutiko BAEuua kat oéutatn tpoooxn.» lwdavva Kapuaotidvn, cuyypadéag

Inueiwpa oknvoBétn

H eunelplo plag ocofapng acBévelag, Omwe o Kopkivog, amotelel amd povn tng éva L.oxupd umapéloko
yeyovoc. Otav OpwG 0 MACKWVY lval yLatpog N LEAOC TOU VOONAEUTIKOU TIPOOWTILKOU Kal cuveXilel va
epyaletal otov (610 xwpo omou BeparmeveTal, N EUMELpla AUTH AMOKTA MPOcOeTeg SLOOTACELG.

210 voookopeio METAZA cuvavtioape avBpwroug tou {ouv Tautoxpova th B£on Tou Beparmeuth Kol Tou
aoBevni: aAoL cuveyilouv va epydlovrtal, dAAol urtofallovtal oe Bepameleg, GAAoL {ouv e TNV avopovh
pLoc aBEpaing £kpaong. Ohot, OpWC, Blwvouv Kabnuepvd Tn cuvumapén e TRV ApPWOTLA: TN SIKH TOUG
Kol Twv AAAWV.

TiL oupPaivel 6tav o ylatpog yivetal aoBevig kalt o Sdaokalog pabntng Otav n Peudaiobnon tng
aBavaciog katappEel KoL 0 XpOVOC CWHATOTOLETAL £€ AUTA TN ouvbnkn, Ta PETPO KAl TO OTABUG
petafallovral, Kal iowg TOTe va avakaAUTtoupe otL odeiloupe meplocdtepa oty oinon ar’ o,TL otV

edopia.
SknvoBeoia — Zevdplo - HyoAnwia / Director — Scriptwriter - Sound recordist
ITAYPOZ WYANAKHZ / STAVROS PSILLAKIS

Baolopévo oe pia 16éa tou / based on an idea by
NIKOY KAPBOYNH / NIKOS KARVOUNIS

AlevBuvon Owroypadiag / Cinematography
KQ3ZTAZ NAAMAZ / KOSTAS PALMAS

Movtdg / Editing
2NYPOZ KOKKAZ / SPYROS KOKKAS

Mpwtdtumn pouaotkn — Mi&n & Epyaotripla fxou / Original music - Sound mix & Sound processing
BAITEAHZ ®AMMAZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»

Mapaywyog / Producer
ITAYPOI WYANAKHZ / STAVROS PSILLAKIS

© 2012
ITAYPOZ WYANAKHZ / STAVROS PSILLAKIS
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METAXA listening to time
Documentary | 87’ |2012

Direction: Stavros Psillakis
Production: Stavros Psillakis
Filming locations: Metaxa Anticancer Hospital & private locations, 2010

Short synopsis
Doctors, nurses, and staff of the Metaxa Anticancer Hospital who themselves suffer from cancer speak
about the experience of the illness from their dual position: that of the caregiver and the patient.

From the shock of diagnosis to the daily coexistence with the possibility of death, the film follows how
time changes meaning, how life is reassembled, and how illness becomes, for some, a teacher of life.

Comment on the film

“Living with cancer. A shattering experience of self-knowledge within a mortgaged future.

A unique point suspended between life and death.

The cancer patient moves between inwardness, self-awareness, vigilance, heightened sensitivity, and
madness, walking backward with a penetrating gaze and razor-sharp attention.” loanna Karystiani, writer

Director’s Note

The experience of a serious illness, such as cancer, is in itself a powerful existential event. When, however,
the person who suffers is a doctor or a member of the nursing staff and continues to work in the very place
where they are being treated, this experience acquires additional dimensions.

At the Metaxa Hospital we encountered people who live simultaneously in the role of caregiver and
patient: some continue to work, others undergo treatment, others live in the waiting of an uncertain
outcome. All of them, however, experience on a daily basis coexistence with illness, their own and that of
others.

What happens when the doctor becomes the patient and the teacher the student? When the illusion of
immortality collapses and time becomes embodied? Under these conditions, measures and priorities are
transformed, and perhaps then we discover that we owe more to poetry than to the tax office.



MIKPEZ I2TOPIEZ POMA
Ntokwavtép | 67' | 2014

YknvoBeoia: Ztavpog WUANAKNG
MNapaywyn: Ztavpog WUAAAKNG
Fupilopata: EAAAAA (Zedupl, Avw Aldola, Mevidt, ABrva), 2014

Z0vtoun ouvoyn

«Euac odoug uac ovoualouv yu@Tou , TOLYyavou , LUac EYouv 0Aouc otnv ibia poipa. Acv giuoaote n idia
QUAN... ».

H ABavaoia, 0 068wpog, o Nwpyoc, N XpuooUAq, ... {ouv Kal klvouvtal oto Zedupl, oto MevidL kal otnv
gupuUTEPN MEPLOXN. AEV LEVOUV TILA OE TOOVTIPLO KL KATAUALOUOUG, aAAQ 0 £val GUYXPOVO AOTIKO
nieplBaAlov, o kaBévag avaloya U TG SuvatotnTEG Tou. Ta maLdLd Kol To yyovia Toug npoomadolv va
HABouv MEVTE ypappata ... MEoa amo ULKPEG LOTOPLeG TTou pag adnyouvtal ot idlot yia Tt {wr) Toug,
EeSumAwvouv olyd olyad, o kaBévag Toug, Tn SLkA Tou, oLaitepn, TAUTOTNTA KoL TpoowritkotnTa. Mvovrtat
MPOCWTA LLE OVELPQ, EATIIOEC KOL AOYONTEVOELG ... AAG KOl UE pla Bapld KATAywyr). «...0(Ud SEV EXELG
QTepd va ietaéeig, nwc Ja netaéelc; » Lovoloyel tpog to TéAog n ABavaoia.

InUeilwpa oknvoOETn
H tawvia Mikpég lotopieg Popd yupiotnke oto mAaiolo plag eupUTEPNC EVPWMAIKNG TTPWTOBOUALAC TToU
adpopoloe Toug Poud. To BEpa Kal n TPOCEYYLON TOU ATAV QTOKAELOTIKA ETILAOYT TOU OKNVOBETN.

Tnv katevBuvon tng Tawiog kaboploav adevoc oL TEPLOPLOLOL TOU TIPOUTIOAOYLOMOU Kol AdETEPOU N
emBuUia va ECTIACOUE OE CUYKEKPLUEVA TIPOCWTTO KOL XOPAKTHPEG. Agv pac evOLEPEPE TO MOAUXPWHO
OAAQ aPOOWTTO OTOLXELO TNG OUASIKAG LW OTOUC KATAUALOMOUC, 000 YONTEUTLKO KL av gival. AvtiBeta,
péoa ota véa dedopéva tng vtaéng Twv Poud oto aotikd neptfaliov, BeAnoape vo otaboupe ota
ovelpa, Ti§ dhodotieg kat Tn {wr CUYKEKPLUEVWY QVOPWITWY — KL AUTOUG va BUMOUAOTE TEALKA.

H tawia eotldlel og eployEC oTLg MopUdEG TG TTOANG, 0w To ZedUpL Kal ta Avw ALooLa, SUCKOAES Kot
nipoBAnuatikec. Mpoomabnoape va avadeifoupe MTUXEC AUTAC TNG TPAYUATIKOTNTAC LECA ATIO TLG
HLKPEG LoTopieg TwV (SLwv Twv avBpwriwv. ANa ipaypata Katadpépape Kot dAAa Oxt. Auto, 6w, elval
KATL TTou TeAkd Ba to kplvel o Beatnc.

JknvoBeoia — Zevaplo — HyoAnwia — Movtal / Director — Scriptwriter - Sound recordist — Editing
STAYPOZ WYAAAKHZ / STAVROS PSILLAKIS

AeVBuvon Qwroypaodiag / Cinematography
MIXAAHZ FEPANIOZ / MICHALIS GERANIOS

BonBdc¢ Aleud. pwroypadiog / Assistant Cinematography
MANOZ KPITEQTAKHZ / MANOS KRITSOTAKIS

Mi€n & Epyaotrpla fixou / Sound mix & Sound processing
BAITEAHZ ®AMMNAZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»

Mpwtdtumn pouaotkr / Original music
BAZIAHZ AHMHTPIAAHZ / VASILEIOS DIMITRIADIS

Mapaywyog / Producer
ITAYPOZ WYANAKHZ / STAVROS PSILLAKIS

© 2014
EAAHNIKO KENTPO KINHMATOTPA®MOY - BYZANTINO KAI XPIZTIANIKO MOYZEIO - STAYPOZ WYANAKHE /
GREEK FILM CENTRE (G.F.C)- BYZANTINE AND CHRISTIAN MUSEUM - STAVROS PSILLAKIS
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SHORT GYPSY STORIES
Documentary | 67’ |2014

Direction: Stavros Psillakis
Production: Stavros Psillakis
Filming locations: GREECE (Zefyri, Ano Liosia, Menidi, Athens), 2014

Short synopsis
“They call all of us gypsies, Roma; they put us all in the same category. We are not the same people...”

Athanasia, Thodoris, Giorgos, Chryssoula, ... live and move around in Zefyri, Menidi, and the wider area.
They no longer live in tents and camps, but in a contemporary urban environment, each according to
their means. Their children and grandchildren try to learn a few letters... Through small stories they
themselves tell about their lives, each of them gradually unfolds their own distinct identity and
personality. They emerge as faces, with dreams, hopes, and disappointments... but also with a heavy
legacy. “If you don’t have wings to fly, how can you fly?” Athanasia murmurs toward the end.

Director’s Note
The film Short Gypsy Stories was made within the framework of a broader European initiative concerning
Roma communities. The subject and its approach, however, were entirely the director’s choice.

The direction of the film was shaped both by budgetary constraints and by the desire to focus on specific
individuals and characters. We were not interested in the colorful yet impersonal aspect of collective life
in the camps, however appealing it may be. Instead, within the new conditions of Roma integration into
the urban environment, we chose to focus on the dreams, ambitions, and lives of particular people—
those we ultimately wish to remember.

The film focuses on areas on the outskirts of the city, such as Zefyri and Ano Liosia, difficult and troubled
places. We attempted to highlight aspects of this reality through the small stories told by the people
themselves. Some things we managed to achieve, others not. Ultimately, however, this is for the viewer
to judge.



OAYMINIA
Ntokiavtép | 45’ [2015

YknvoBeoia: Ztavpog WUANAKNG
MNapaywyn: Ztavpog WUAAAKNG
lupiopata: EAAAAA (Mevepévn, Osooalovikn), 9-12 lavouapiou 2014

Z0vtoun oclvoyn

H OAupurnia, 33 eTwv kat &N 3 UNVWV €yKU0oC¢, LaBaiVEL TTWG £XEL KAPKIVO OTOV IVEUOVO. — £VA OTTAVLO KOLL
WSlaitepa Bapl LaTplkd meplotatikd. Metd amo moAEg apditaravieloels kal SuokoAieg, anodaoiletal
VO OUVEXLOTEL N eyKUOoUVN KOL YEVVLETAL £va UYLECTATO LWPO, 0 MavaylwTng.

TECOEPLG UNVEC LETA TOV TOKETO, VW N acBEvela KoAAlel, pe mpwTtofoulia Tou ylatpou tng, lakwpou
Avtlel, MepvAUe TEOOEPLC UEPEC KovTA otnv OAUMmia Kal TNV OLKOYEVELA TNG, Kataypdadoviag o,TL
UIOPOUCALE KOL O,TL N KATAOTAON LOG EMETPETIE.

H touwvia mopoakoAouBel aUTEG TIG HEPEC OXL WC XPOVIKO aoBévelacg, aAa wg epmelpia {wNG, OXECEWV Kol
QVTOXNG, LECO OTOV OTEVO OLKOYEVELAKO KUKAO.

Inueiwpa oknvoBétn

Meta to «METAZA akoUyovtog Tov xpovo», n OAYMIIA. Tumikd, Kat ot SUo towvieg acxohoUvtol Ue
avBpwrmoug mou €xouv TpooPAnBel and kapkivo. OuoLaoTIKd, OUwWG, To Béua Toug elvatl o Bavartog: o
®6Boc tou Bavdatou — kat o S1ko¢ pou hpopog Tou Bavdtou.

Av n mpwTn TaLVia PWAOUCE AppnTa KoL UTIOYELA YL TOUG «...EAAnVEG ou €kavayv oiotpo tng {wng tov ¢ofo
Tou Bavatou» (o otixog tou Avépia Epnelpikou mou, BAEmovtoag TN Tawia, Bupndnke moAl ebotoxa €vag
®iog), Tdte n OAYMIIA yia Tt WAG;

H OAvpmia, 33 eTwv KOl TPLWV PNVWV £YKUOG, HoBailvel mwg €XeL Kapkivo otov mveupova. TeAka Ba
YEVVNOEL EVaL UYLEOTATO LWPO, Tov Mavaylwtn. TEGoEPLS PNVEG ETA TOV TOKETO, EVW N a.oBévela kaAmalel,
LE MpwToBouAia Tou yLatpou tng, lakwPBou Avtlel, mepvae TECOEPLG LEPEG KOVTA oTnv OAupmia Kal tnv
OLKOYEVELA TNG, KaTtaypddovtag O,TL LMOoPOoUCALE KOL O,TL N KATAOTACN LG ETMETPETIE.

H OAuumia nBele va yivel koppwtpla, omoldooce podloTpa Kal TeAkA €ylwve loxopomAdoTtiood.
Anuoupyouoe: YAUKA, TIAPEEG, OTLYMEG.

«AUTO TO HWPO Ba To KPATAOW OTWE KaL va 'val, gine. Kat to kpdtnos. Twpa ipoomnabei va {noet. Mol
€xeL Tov Mavaywwtn. Tn Lwr). Kay, onwg AéeLn i6la, «n {wn ival moAL opopon».

H OAYMMIA yLo Tt AQ; Akopa Sev pmopw va amavtiow. Napd tn yAUKa Kot tn {EoTaoLld o yevwalddwpa
pog xaptoe n OAupmic KoL N OLKOYEVELA TNG QUTEG TIG TECOEPLC UEPEC, (OWC — Xwpig nBkoAoyieg — va
MG yLOL TOL TILO OUGLOOTLKG TIPAYLOTO TOU avOpWIou: eKElval TTOU OVO N LW UmopEel va ekdppaoeL.
OAa Ntav moAU dUokoAa. lowg O,TL Tiio SUCKOAO €xw yuploel pPExpL onuepa. AAWOTE KATL TIOPOHOLO
opoAoyel KoL 0 ylatpog tng dtav Tov SLAKOMTEL £vag AUYUOC.

SknvoBeoia — evdplo — Movtdl — HyoAnyia / Director — Scriptwriter — Editing — Sound recordist

ITAYPOZ WYANAKHE / STAVROS PSILLAKIS

AleVBuvon Qwtoypadiag / Cinematography
OEKAA MANAMOY/ THEKLA MALAMOU

Mapaywyog / Producer
ITAYPOI WYANAKHZ / STAVROS PSILLAKIS

© 2015
ITAYPOZ WYANAKHZ / STAVROS PSILLAKIS
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OLYMPIA

Documentary | 45’ | 2015

Direction: Stavros Psillakis
Production: Stavros Psillakis
Filming locations: GREECE (Menemeni, Thessaloniki), January 9-12, 2014

Short synopsis

Olympia, 33 years old and already three months pregnant, learns that she has lung cancer—a rare and
extremely severe medical case. After many doubts and difficulties, the decision is made to continue the
pregnancy, and a perfectly healthy baby, Panagiotis, is born.

Four months after the birth, while the disease is rapidly progressing, at the initiative of her doctor, lakovos
Angel, we spend four days close to Olympia and her family, recording whatever we could and whatever
the situation allowed.

The film follows these days not as a chronicle of illness, but as an experience of life, relationships, and
endurance, within the close circle of the family.

Director’s Note
After METAXA Listening to Time, comes OLYMPIA. Formally, both films deal with people afflicted by cancer.
Essentially, however, their subject is death—the fear of death, and my own fear of death.

If the first film spoke implicitly and subterraneously about the “...Greeks who turned the fear of death into
a rapture for life.” (the verse by Andreas Embirikos that a friend aptly recalled after watching the film),
then what does OLYMPIA speak about?

Olympia, 33 years old and three months pregnant, learns that she has lung cancer. In the end, she gives
birth to a perfectly healthy baby, Panagiotis. Four months after the delivery, while the disease is rapidly
advancing, at the initiative of her doctor, lakovos Angel, we spend four days close to Olympia and her
family, recording whatever we could and whatever the circumstances allowed.

Olympia wanted to become a hairdresser, studied dressmaking, and eventually became a pastry chef. She
created: sweets, friendships, moments.

“I will keep this baby, no matter what,” she said. And she did. Now she is trying to live. Because she has
Panagiotis. Life. And, as she herself says, “life is very beautiful.”

What does OLYMPIA speak about? | still cannot answer. Despite the sweetness and warmth that Olympia
and her family so generously offered us during those four days, perhaps—without moralizing—it speaks
about the most essential things of being human: those that only silence can express.

Everything was very difficult. Perhaps the most difficult thing | have filmed to date. After all, her doctor
confesses something similar when he is interrupted by a sob.
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TO MEZA OQz

Ntokiavtép peydhou purjkoug | 92’ 12015

YknvoBeoia: Ztavpog WUANAKNG
Napaywyn: Mouoeio Napadootakns Zwng Kpntng "AYXNOZTATHZ"
lupiopata: N. HpakAeiou kat N. AaciBiou, 2014

Z0vtoun oclvoyn

O Nwpyng Mapkakng, yLatpog kat Wputns tou Mouaoesiou Napadootakng Zwng KpRtng «Auxvootdtng»,
EeTuAiyeL oTnV KAPEPA Eva TTOPTPETO WG TTOU KIVELTAL AVALECA OTN UV N, TN dUoh KAl Tov xpovo. Ma
yla tov ool MnAlwTtoyLldvvn, TO TOTPLKO OTITL, TN oX€on Tou UE To dwC, TO KATL KaL To SAKPU, TN
dnuloupyia Tou Moucoeiou, Toug avBpwIoug, T AVTIKELLEVA, TO [Xvn TTOU HEVOUV.

H adnynon tou dev opyavwvetal we Bloypadia, aAd wg Blwpévn eumelpla: we évag Tpomog va PAELTEeL
KOVELG TOV KOO0, VO OTEKETOL ATTEVAVTL 0TH {WwH KoL aToV Bdvarto, va avoyvwpilel tnv agla Twv mpayuatwy
OXL Ao TN XPNOLUOTNTA TOUG, AAAQ OO TNV AYATN TTIOU Toug £xetL S00«&L.

To Méoa @wg glval Eva KLVNUATOYPOPLKO TTOPTPETO YLOL TN VI LN TIOU KATOLKEL 0TOUG avBpwItoug Kal oTa
TMPAYUOTA, VLo TN yVWOon o PeTadidetal xwpic S16aktiopd, Kat yia ekeivo to dwg mou dev Epxetal arm’
£€w, aAAd kaAALepyeital olwmnAd pEco oTOV XPOVo.

«KaBe mpaypo otov KOopo €ToUTo afilel T000, OGO TO AYATINOECY.

Inueiwpa oknvoBétn

H tawia To Méoa Qwg yevwnBnke Uotepa amod tnv embuuia tou MNavvn Mapkdkn va umapéel éva
Kwvnuotoypadlkd TTOPTPETO TOU MATéPa Tou. H adetnpia Tng NTav, He évav TPOTo, Lo apayyelia: oav
va aneuBuvetal kaveic og évav {wypddo mou ekTIPA Kal va tou {ntd va {wypadiosl éva ayannuévo
MPOoWTIO.

H 8idotacn autr) 8&v Aeltoupyel TTEPLOPLOTIKA OUTE LELWVEL TNV QUTOVOLA TNC KIVNLATOYPOPLKNAG LOTLAG.
AvtiBeta, kabopilel e€apxnc éva mAaiolo eumiotoolvng. H tawia Sev fekvd amd TNV avaykn
Tekpnpiwong, aAAd amd pLo cuveldntA emhoyn: TNV anodacn eVog ylou va otabsl anévavtl otov matépa
Tou OxL w¢ dedopévo, aAAd we avBpwrto Tou Tov Stapdpdwos Babdid.

O Nwpyng Mapkakng WA ya tn {wn Tou xwpic dtaBeon amoloyiag N e€davikevonc. O Adyog Tou Kiveital
avapeco oto ¢we Kal oto SAKPU, OTN yVWwon Kal oTnV eUMelpia, otn Uvnun Katl oto rapdv. To Mouoeio
MNapadoclakng Zwng KpAtng «Auxvootatn» Asttoupyel otnv tatvia oxt wg €kBepa, ald w¢ MpPoéKTach
£VOC TPOTIoU LWNG, OTIou AVOPWTIOL, AVTIKEIMEVO KOl LVALEG CUVUTIAPXOUV OPYOVLKAL.

210 Méoa Qwg mpoondbnoa va oTtabw Pe TN KEYLOTN SuvaTh SLAKPLTIKOTNT AMEVAVTL KOl 0Toug dU0:
OTOV TIATEPQ TIOU MAG KOlL OTOV YLo Ttou Tov eméleée. Na adriow tov Adyo, Tig MaUoeLS Kal To BAEpua va
odnynoouv tnv tawia. Oxt yla va SnuloupynBeil éva eykwplo, oAAA yla va UTIApEEL £va kaBapd mopTpEéTo:
pLo cuvdvtnon omou o Kwnuatoypadog dev dwtilel ar’ €€w, aAld cuvavtd ekeivo to dwg mou RéN
UTLAPXEL HETOQL.
SknvoBeoia — Zevdplo - HyoAnwia / Director — Scriptwriter - Sound recordist
STAYPOZ WYAAAKHZ / STAVROS PSILLAKIS

AleVBuvon Qwtoypadiag / Cinematography
MIXAAHZ FTEPANIOZ / MICHALIS GERANIOS

Movtdg / Editing
NMANNHZ KATZAMIMOYAAZ / GIANNIS KATSAMPOULAS
ITAYPOZ WYANAKHZ / STAVROS PSILLAKIS

Mpwtdtumn pouaotkn — Mign & Epyaotripia fxou / Original music - Sound mix & Sound processing
BAITEAHZ ®AMMAZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»
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BonBdg Aleud. pwroypadiog / Assistant Cinematography
MANOZ KPITZQTAKHZ / MANOS KRITSOTAKIS

Mapaywyog / Producer
NMANNHZ MAPKAKHZ / GIANNIS MARKAKIS
CRETAN OPEN-AIR MUSEUM "LYCHNOSTATIS"

© 2015
CRETAN OPEN-AIR MUSEUM "LYCHNOSTATIS"

THE LIGHT INSIDE

Documentary | 92’ | 2015

Direction: Stavros Psillakis
Production: Cretan Open-Air Museum "Lychnostatis"
Filming locations: Heraklion Prefecture & Lasithi Prefecture, 2014

Short synopsis

Giorgis Markakis, a physician and founder of the Lychnostatis Open Air Museum (Museum of Traditional
Life of Crete), unfolds before the camera a life portrait that moves between memory, nature, and time. He
speaks of his grandfather Miliotogiannis, the family home, his relationship with light, the eye and the tear,
the creation of the museum, the people, the objects, and the traces that remain.

His narration is not structured as a biography, but as lived experience: as a way of seeing the world, of
standing before life and death, of recognizing the value of things not by their usefulness, but by the love
that has been given to them.

The Light Inside is a cinematic portrait about memory as it inhabits people and objects, about knowledge
transmitted without didacticism, and about that light which does not come from outside, but is quietly
cultivated over time.

“In this world, things are worth only as much as they are loved.”

Director’s Note
The Light Inside was born from Giannis Markakis’s wish for a cinematic portrait of his father. In a sense, its
point of departure was a commission: like turning to a painter one admires and asking them to paint a
beloved person.

This dimension does not impose limits, nor does it diminish the autonomy of the cinematic gaze. On the
contrary, it establishes a framework of trust from the outset. The film does not begin with a need for
documentation, but with a conscious choice: a son’s decision to stand before his father not as a given, but
as the human being who profoundly shaped him.

Giorgis Markakis speaks about his life without apology or idealization. His voice moves between light and
tear, knowledge and experience, memory and the present. The Lychnostatis Open Air Museum functions
in the film not as an exhibit, but as an extension of a way of life, where people, objects, and memories
coexist organically.

The Light Inside | tried to stand with the greatest possible discretion toward both of them: the father who
speaks and the son who chose him. To allow words, silences, and the gaze to guide the film. Not to create
a eulogy, but to arrive at a clear portrait- a meeting in which cinema does not illuminate from the outside,
but encounters the light that already exists within.
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rNA XQPIZ AOTOY2

ouvavtnoelg pe tov Nnwpyo Mavidtn
Ntokiavtép | 98’ | 2019

YknvoBeoia: Ztavpog WUANAKNG
MNapaywyn: 2|35 - Ztavpo¢ WUAAAKNG
lupiopata: EAAAAA (ABrva), 2015 kat 2018

Z0vtoun oclvoyn
O NMwpyo¢ Maviatng (1939-2018), Aeyewvaplog otnv AAyepia ota 18 tou, ouyypadEag KoL LOUGLKOC OTN
OUVEXELD, OPLIE TOV EQUTO TOU WG «ONUOGCLO Kivduvoy.

H tawvia MA XQPIZ AOFOYZ dev eival pla Bloypadia. Avalntd tnv meputétela tng Puxng Tou: HLOG
ouveldnong oe Slapkn eypnyopaon, EUMPNOTLKAG KoL AUTOTIUPTIOAOUEVNG.

O A. Znpag, ypadovtag yla tov Mavidtn pe adoppr thv enavékdoon tng Aeyewvac 1o 1990, NG yLa
pLa Slapkn avalrtnon Tou EEMEPATILATOG TWV OplwV KaL YLol VAV «TIOPOEUCIO TNG CUVEXOUC Kivnong»
Tou yivetal o {510¢ 0 MPWTAYWVLOTAG TOU €pyou. AuTh N alpa SLATEPVA KOL TO KOTAYEYPOAUUEVO UALKO
TWV CUVAVTNOEWV LG KaL amoTeAel TNV TEAKN aloBnon mou eMSLWKEL N Tovia.

«AA\GLeL TN {wr) 0molog aAAAleL Twr», Lag AL

Inueiwpa oknvoBétn
«AMALeL T {wn) 0molog aAAleL Lwn» (I. MavidTng)

To A XQPIZ AOTOYZ dev eival moptpéto-Bloypadia tou Nwpyou Maviatn.
Akoun kL av {ovoe kot cuveyilope Ta yuplopata, dev Ba NTav.

ATIO TNV apxn He evllEdepe LOVo 0 (510G 0 AOYyOoG Tou Kal To £pyo Tou. OxL paptupieg Tpitwy, OxtL
e€wTtepLkaA oxOALa, OXL Bloypadikn tekpunpiwan. H cuvnong ¢popua Twv KLvnUatoypadLlKwy MTOPTRETWY
Sev umopouoe va XWPECSEL QUTH TNV epMTWOon.

Ol CUVAVTNOELG HaG —KLVNUATOYPadNUEVEG KAl [N— CUYKPOTNoav otadlakd eva nedio eumnelplag: Evav
AOYO o€ SLapkr) eypriyopon, TIou KVeltal ota 0pLa, TTou avalntd To EEMEPACHA TWV OpLWwV KaL TO TINUA
Tou. H tawia mapakoAouBel autr) tn ocuveidnon oxL wg adrynon wng, aAAd wg cuvexn TPALN.

Meta tov aldvidlo BAavato tou, To NéN KatayeypapEVO UALKO amokaAu e tn SIKA TOU OUTAPKELD. I€
ouUVOUOOUO LE OPXELOKA TEKUAPLO KOL YPATTTA Tou Mavidtn, n tawio BprAke T popdn tn: OxL wg
QVaYKOOTIKN avaouvBeon, aA\d w¢ oOAOKANPWHEVO £pyo.

To TA XQPIZ AOTOYZ emuyxelpel va Kataypael Tnv meputetela piag Puxng mou dev avamavetal, mou dgv
artoAoyeital Kot tou Sev emblwkel cupud\iwon. Evav Adyo mou empével va Kiveital. KAeivel, 0mwg Kat
TO £pyo Tou MavLatn, He TNV enilyvwon OtL n dnuloupyia sival mpaén amomnoinong kat anocuppou. Oxt
Bfapa. Mpatn.

JknvoBeoia — Tevaplo — HyoAnbia — AlevBuvon Qwroypadiag / Director — Scriptwriter — Sound recordist — Cinematography
ITAYPOZ WYANAKHZ / STAVROS PSILLAKIS

Movtdl / Editing
2NYPOZ KOKKAZ / SPYROS KOKKAS

‘Epya {wypadikic / paintings
MIXAAHZ MANOYZAKHZ / MICHALIS MANOUSAKIS

Mi€n & Epyaotrpla fixou / Sound mix & Sound processing
BAITEAHZ ®AMMNAZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»
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Eneéepyaocia ewovag — Napaywyn / Image processing — Production
2135 / TWO THITRY FIVE

© 2019
ITAYPOZ WYANAKHE - 2135 / STAVROS PSILLAKIS — TWO THITRY FIVE

FOR NO REASONS

meetings with Giorgos Maniatis

Documentary | 98’ | 2019

Direction: Stavros Psillakis
Production: 2|35 - Stavros Psillakis
Filming locations: GREECE (Athens), 2015 and 2018

Short synopsis
Giorgos Maniatis (1939-2018), a legionnaire in Algeria at the age of eighteen, later a writer and
musician, defined himself as a “public danger.”

The film FOR NO REASON is not a biography. It seeks the adventure of his soul: a consciousness in
constant alertness—incendiary and self-immolating.

A. Ziras, writing about Maniatis on the occasion of the reissue of The Legion in 1990, speaks of a
relentless quest to transcend limits and of a “paroxysm of continuous motion” that becomes the very
protagonist of the work. This aura also permeates the recorded material from our encounters and
constitutes the final sensation the film strives to convey.

“Whoever changes their life, changes life itself” he tells us.

Director’s Note
“Whoever changes their life, changes life itself.” (G. Maniatis)

FOR NO REASON is not a portrait-biography of Giorgos Maniatis.
Even if he were still alive and we had continued filming, it would not have been.

From the outset, what interested me was only his own voice and his work. Not testimonies by others,
not external commentary, not biographical documentation. The usual form of cinematic portraits could
not contain this case.

Our encounters—filmed and unfilmed—gradually formed a field of experience: a discourse in constant
alertness, moving at the edges, seeking the crossing of limits and the price that such crossing exacts. The
film follows this consciousness not as a life story, but as a continuous act.

After his sudden death, the already recorded material revealed its own self-sufficiency. Combined with
archival material and Maniatis’s writings, the film found its form: not as a forced reconstruction, but as a
complete work.

FOR NO REASON attempts to register the adventure of a soul that does not rest, does not apologize, and
does not seek reconciliation.
A voice that insists on remaining in motion.

It closes, as Maniatis’s work itself does, with the awareness that creation is an act of renunciation and
withdrawal. Not spectacle. An act.
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O®EINH
Ntokwavtép | 77' [2021

YknvoBeoia: tavpog WUANAKNG
Mapaywyn: Massive Productions - Ztavpo¢ WUuAAAaKNG
lupiopata: EAAAAA (Mupaodylavvn — Oscoalia - ABriva), 2003-2008 & 2010

«0 ka¥e avdpwitog mou yvwpilovue otn {wn uac ival éva taéidt kat ToAAEC popéEc viwTouue amo thv
apxn av Ja taétb€Pouue puali Touv mpwtn YEon N YwPIC ATTOOKEVEC KOl LIE AOELEC TOETIECH.

Z0vtoun oclvoyn

H OpetAn bev sival Bloypadia.

AkohouBei évav avBpwrto, tov AAéko, pEoa armo SUo evotnTteg TnS LwNg Tou, XWPLG va evdladEpeTal yla
TIG LOLOTNTEG TOU 1 TN SlaSpopn Tou, KAl TOV OVTLUETWITLEL oav AOYOTEXVLKO «pwa».

3TN pia, o i6log adnyeital mwe PLWVEL TNV APPWOTLA TOU -OXL WG LATPLKO YEYOVOG, OANA WG ECWTEPLKN
EUMELPLA, UE TIC TAUOELG, TIG ETLOTPOPEG KOL TIC OLWITEG TNC.

TNV aAAn, téooepa tafidla otnv Mupoodylovvn, CUYKPOTOUV £va eviaio medio eumelplag: mapéeg ota
Kadeveia, adnynoelg mou EgkvolV XwPig oTOX0, CUVAVTAOELS, YAEVTL, CUAAOYLKNA HEBDEEN.

Avdapeoa otov AOYo NG appwoTLlag Kal TNV eumelpia twv tafldlwv n tawia dev emibuwkel cuvdeon n
epunveia- adrvel tov Beatr va kivnbel eAeBgpa AVAUECA OTOV ECWTEPLKO KAl TOV EEWTEPLKO KOGLO.

H OpetAn Sev evbladépetal yia tnv ékBacn tng acbévelag.
JTEKETAL OTOV XPOVO TIOU BLWVETAL, TIPLV Ao KABs amavtnon.

Inueiwpa oknvoBétn

H tawio O@eiAn dev emiyelpel pa Bloypadia pe SLOTNTEG, POAOUG I KOWWVLKEC TAUTOTNTEC. O AAEKOG
QVTLUETWTTI(ETOL WG AOYOTEXVIKOG «NPWACY Kal TPooeyyilleTal w¢ dopéag eumelplag we evag avbpwrog
TIOU WAG arod péoa, XwpPig va eEnyel kot xwpic va amoloyeital.

H oknvoBetikn emloyn eival cuveldntd mepLopLoTIKA. Ao T {wh Tou Kpatdue povo duo evotnteg. Oyt
eneldn oL umtoAoLmeg Sev €xouv atia, aA\d MeLdH) n TPOCEYYLON Hag Sev TIG XpeLaleTal.

H mpwtn evotnta eival o Adyog tou (Slou Tou AAEKOU yLa TNV appwotia Tou. OXL w¢ LOTPLKO YEYOVOG I
adniynon aywva, aAAd w¢ ECWTEPLKNA EUMELpia: WG BLWVETAL O KOPKIVOC, WG eyypadeTaL OTOV XpOVO,
oTN MVAN, OTO CWHA.

H 8eltepn evotnta sival ta técoepa tafidla pag otnv NMupodylavvn. Aev avtipetwrilovial we SlakpLtd
yeyovota, oAAA WG €va eviaio Kvnuatoypadko nedio. Asv pag evéladEpel n adopun Toug ouTe To (610
TO paotopoxwpl. O TOMOG AelToupYel WG XWPOG EUMELpLag, OXL WG BEua.

H KAUEPO OTEKETOL OF UEUOVWUEVO TIEPLOTATIKA: OTLC TIAPEEG TWV Kadeveiwv Kal TIC apnyrnoEeLg o
Eekvolv Ywpic otdx0, OTIC EEOPUNOELC KOL TIC CUVOVTHOELS OTA YUPW XWPLA, 0TO YAEVTL TNG MOPAUOVAC,
OTOoU TO KAOpivo, To TOTO Kot  GUANOYIKA LEBEEN cuykpoTOUV ULa ATuTn Kowvotnta. Timota ard autd dev
e€nyeital kat Sgv oxoAldletal. Avapeoa oTov AOYo TNG AppWOTLAG KOL TNV EUMELpia TwV TaglSLwy, n tawvia
adnrvel tov Beatn va kwnBel eAeBepa AVAUECA OTOV ECWTEPLKO Kol TOV EEWTEPLIKO KOGUO.

EvSLaueoa akolyovTal OmOCTIACHATO OO TO TPOCWTILKA NUEPOAGYLA KOl T YPATITA TOU «PWA» UOC, O
adnynon nBomotoL off, mou Aettoupyolv WG ecwTePIKOG povohloyoc tou ANékou. Omou sival amoAlTwg
anapaitnto, mapspuBarlovral cUVTOUO TIPOYHUATOAOYIKA KEipeVO o adrynon Tou oknvoBETn.
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H OqetlAn Sev evlladepetal yla tnv €kBaon TG acBévelag. Asv aywvld yla oITAVTNOELG. STEKETAL OTOV
XPOVO Tou BLwveTal, TPy amod KABe katdAnén. Mpoomabel va akouoTel évag avBpwmog xwpig va yivel
mapAdelypa Kal va Kataypadel pLo epmelpia xwpls va petatparnet os adnynua.

H O@elAn adopd eKelveg TIG OTLYUEG TNC {WHG OTOU, XWPILG va To YVwPL{OUE, EPWTPOTIOULE E TNV
ABavaoia- oTlypéG TMANPOTNTAG Kol yevvalodwpiag mou xapalovial avefltnha péoa HAG KOL MOG
ouyKpoToUV, avefaptnta amo tn BloAoyikn mopeia Tou Kabevog.

IknvoBeaoia — Zevaplo — HyoAnwia / Director — Scriptwriter — Sound recordist
ITAYPOZ WYANAKHZ / STAVROS PSILLAKIS

AlevBuvon pwroypadiag / Cinematography
KQITAZ NAAMAZ / KOSTAS PALMAS
ITAYPOZ WYANAKHZ / STAVROS PSILLAKIS

Movtdl / Editing
ZMNYPOZ KOKKAZ / SPYROS KOKKAS

Mi€n & Epyaotripta nxou / Sound mix & Sound processing
BAITEAHZ ®AMMNAZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»

Color grading
SAKHZ MIMOYZANHZ / SAKIS BOUZANIS

Epyaotrpla lkovag / Image processing - Post production
2|35

Adloa & TitAol / Poster & Titles
AHMHTPHZ APBANITHZ / DIMITRIS ARVANITIS

Antdédoon kelpévwy / Narration
MNANOZ KYNAPIZZHZ / PANOS KIPARISIS
STAYPOZ WYAAAKHZ / STAVROS PSILLAKIS

Mapaywyr / Production
BAITEAHZ ®AMMNAZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»

© 2021
ITAYPOZ WYANAKHE / STAVROS PSILLAKIS
BAITEAHZ ®AMIMAS / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»

DEBT

Documentary | 77’ |2021
Direction: Stavros Psillakis

Production: Massive Productions - Stavros Psillakis
Filming locations: GREECE (Pyrsogianni — Thessaly — Athens), 2003—2008 & 2010
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“Every person we meet in life is a journey, and often from the beginning we sense whether we will
travel with him first class, or without luggage and with empty pockets.”

Short synopsis

The Debt is not a biography.

It follows a man, Alekos, through two distinct sections of his life, without interest in his roles or trajectory,
treating him instead as a literary “character.”

In one section, Alekos himself recounts how he experiences his illness—not as a medical fact, but as an
inner experience, with its pauses, returns, and silences.

In the other, four journeys to Pyrsogianni form a unified field of experience: gatherings in cafés, stories
that begin without a destination, encounters, celebration, collective intoxication.

Between the discourse of illness and the experience of the journeys, the film does not seek connection or
interpretation; it allows the viewer to move freely between the inner and the outer world.

The Debt is not concerned with the outcome of the illness.
It remains with lived time, before any answer is given.

Director’s Note

The film Debt does not attempt a biography defined by attributes, roles, or social identities. Alekos is
approached as a literary “character” and treated as a bearer of experience—as a person who speaks from
within, without explaining and without apologizing.

The directorial choice is deliberately restrictive. From his life we retain only two sections. Not because the
rest lack value, but because our approach does not require them.

The first section is Alekos’s own account of his illness—not as a medical fact or a narrative of struggle, but
as an inner experience: how cancer is lived, how it inscribes itself in time, in memory, in the body.

The second section consists of our four journeys to Pyrsogianni. These are not treated as separate events,
but as a single cinematic field. We are not interested in their occasion, nor in the stonemasons’ village
itself. The place functions as a space of experience, not as a subject.

The camera dwells on isolated moments: gatherings in cafés and stories that begin without a destination;
excursions and encounters in the surrounding villages; the eve’s celebration, where the clarinet, drink, and
collective intoxication form an informal community. None of this is explained or commented upon.
Between the discourse of iliness and the experience of the journeys, the film allows the viewer to move
freely between the inner and the outer world.

Interwoven are excerpts from our “hero’s” personal diaries and writings, delivered in off-screen narration
by an actor, functioning as Alekos’s inner monologue. Where absolutely necessary, brief factual texts are
inserted in narration by the director.

The Debt is not concerned with the outcome of the illness. It does not strive for answers. It lingers in lived
time, before any conclusion. It seeks to let a person be heard without turning him into an example, and to
record an experience without transforming it into a narrative.

The Debt concerns those moments in life when, without knowing it, we flirt with Immortality- moments of
fullness and generosity that are indelibly inscribed within us and that shape who we are, regardless of each
person’s biological course.
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ANOXAIPETIZMO2

N KVAA TOU TOMou
Ntokiavtép peydhou urjkoug | 88’ 2022

YknvoBeoia: Ztavpog WUANAKNG
Mapaywyn: Massive Productions - Ztavpo¢ WUAAAKNG
Fuplopata: EAAAAA (Nopog Xaviwv), 2007

Z0vtoun oclvoyn

O lMavvng ALovakng, SLWKOUEVOG KaL ETILKNPUYHEVOS OVTAPTNG, ETILOTPEDEL OE €va TAEISL 0TOUC TOTIOUG
mou kaBdploav tn {wr tou. Méoa amo tnv adrynon Tou EESUMAWVETAL L ATiCTEUTN TPOOTIAOELN
emBlwong dekatecodpwy xpovwv (1948-1962), mou Eekiva pe to téAog Tou Epduliou otnv Kpntn.

Kopuog tng tawiag ivat adnpooieuto UALKS mou yupiotnke to 2007, oto Aaiolo Tou viokilavtép AAAog
épouoc dev untnpye. O Aoyog Tou ALovakn, N eMLoTPodr) 0TOUG TOMOUG TNG TIAPAVOLLLOG KoL N GUCIKN
TIOPOUGLO TOU CWHATOC TOU LECA OTO TOTTIO, GUYKPOTOUV £va KLvnuatoypadko TaidL otn uviun tou
TOTOU.

H «pvAun tou tonou» dev adopd povo to mapeABov, aAld £vav Tpomo Umapénc. Evav Tomo omnou to
£uuyo kat to auyo —oL AvBpwrtoL, n yn, oL oNALEC, TO GUGLKO TEpLBANAOV— GUYKPOTOUV £V EVLAILO
owpo epmelpiag. Onwc oto SnUotikd Tpayoudt, o Tonog ev Aettoupyel wg Ppovto, aAAd wg evepyod
umokeipevo: Bupdral, mpootateVel Kal EMOVAAAUPBAVEL, LECA OTOV XPOVO, ULa TIPAEN GUAAOYLKNG KoL
NBLKAG CUVEXELOC.

«... XIALAOEC AywVIOTEC O OA0 TOV KOOUO eixav SWOEL O,TL EIYV YLa EVa OKOTTO TTOU, OTIWE MTIOTEVAVY, OTTWG
EAeyav, ntav UeyaAUTEPOC arto TOUG (SLoUG, La TToU TEALKA armodeixTnKe Mwc To UEYAAEio TOU NTav autoi
ol (&tot». Chris Marker

Inueiwpa oknvoBétn

H towia AMOXAIPETIZMOZ n uvAiun tou tomou yewndnke SeKamEVTe XpOVLIO. LETA TA YUPLOUOTA TOU
VTOKLUOVTEP AAAo¢ Spouog Sev umnpye. ATo ekelvn Tnv Tawvia eiyav mpokUu et mepimou efSopnvta wWpeg
TAoUoLoU Kot TTOAUSLACTOTOU UALKOU, eyAAo LEPOG TOU OTIOLOU EELVE EKTOC, OTIWG CUXVA cUpPaivel oto
VTOKLUOVTEP, OTIOU TO Hovtal £XeL Tn SIKA TOU OUEIALKTN oLlkovouia.

Avdpeoa os 6oa Sev xpnolpomotndnkay, To UALKO e Tov Mdvvn ALovakn oTig omnALEG TOU ATTOKOpwWVA
KaTeilxe pLo Eexwploth O€on. H Eevdynor) Tou o6Toug TOMOUG TNG TAPAVO LG, OTO OMOXALPETLOTAPLO — OTIWG
amodeiytnke — taidL Tou oTOV XWPO TIoU KaBopLos og peydlo Babuo tn {wh Tou, MOPEUEVE HECA LOU WG
HLO. EKKPEUOTNTA. OXL OMWG WG CUVEXELD | CUUMANPWHA TNG TiponyoUUevng Tawiog. Aev nbsha va
erotpePw yLo va kavw évav AAAo Spopio Sev umrpye eltepn dpopda.

O KOTAAUTNG yLa va emotpéPw O AUTO TO UALKO KaL, TOUTOXPOVA, N OTTIKN Ywvia pe tnv onoia Ba to
npoaogyyla, ntav éva anocmnoocpa tou Chris Marker amno to viokipaviép Av eixa t€coeplg KOUNAeG (1966):
«... YIALAOEC aywVIOTEG 0 OAO TOV KOO0 ElXYav SWOEL O,TL Elyav yLa EVa OKOTTO TTOU, OMWG TTIOTEVAV, OTTWS
EAeyav, Ntav UEYAAUTEPOG aTto TOUG (SLOUC, LA TTOU TEALKA armodEiXTNKE MWC TO UEYAAE(O TOU TV auToi
ot (btowy.

To amoomaopa AUTO To ohElwoa apEéow . Htav 1o dwg mou pe 0drynoe Eava otov MNavvn Kal oTLg
OTINALEG KOl LOU €8WOE TNV OTTIKN LLE TNV OTola UIopoU oA TILAL VAL IPOCEYYLOW AUTO To UALKS. OxtL yla va
EPUNVEVOEL K TWV UOTEPWV TN Lwh Tou Mdvvn Alovakn, oAAA yLa va pou eritpéPel va otabw arAlwg
QITEVAVTL 0TO UALKO. Aev Bewpw OTL 0 610G Ba oupdwvoUoe Pe auth T SLaTUMWon —OxL LOVO Ao
ogpvOTNTA, aAAA ylati n ot oTov 6KoTo Toug Unipée yU' autoucg to Ttav. Qotooo, Sev aloBavopal otL
auBatpetw. Etol EAapre péoa pou o Navvng. Kal €tol pmopouoa mia va JWANow yU auTov.
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Otav WAW yla «Tn WV n Tou Tomou», ev avadEépopal atn yewypadia 1 otnv Lotopla e TN OTEVH TOUG
gvvola. AvadEpopal o Evayv TOTO OToU To MU0 Kal To AP uxo CUVUTIAPXOUV Kol SpOUV LOOTLUA: OL
avBpwrot, n yn, oL orNALEG, TO PpUOLKO TtepPAAAov. OMwg 6To SNUOTIKO TPAYOoUSL, 0 TOTOC CULLETEXEL
otn 6paon, Bupdtat kot emavalappavel. Asev anoteAel oknVikO, aAAd GUAAOYIKO UTIOKELEVO gUMELpLlOC
KOl EMOVAANTITLKA G NBLKAC TP agnc.

Y1é auth Tnv €vvola, N tawia auth Ba pmopolos va IOwBOEl wg €va KPNTIKO £MOC —OXL NPWWV, OAAG
TOTOU.

IknvoBeaoia — Zevdplo — Movtdl / Director — Scriptwriter — Editing
STAYPOZ WYAAAKHZ / STAVROS PSILLAKIS

AlevBuvon pwroypadiag / Cinematography
XPHZITOZ AZHMAKOMNOYAOZ / CHRIS ASIMAKOPOULOS

HxoAnyia / Sound recordist
ANAZTAZHI EQENTAKHZ / ANASTASIS EFENTAKIS

EWdikég AYeLg / Special Shootings
AHMHTPHZ ZENAKHZ / DIMITRIS XENAKIS
rQProz NANTEAAKHZ / GIORGOS PANTELAKIS

Mpwtdtumn pouatkn / Original music
MANQAHZ AITEAAKHZ/ MANOLIS AGELAKIS

Mién & Epyaotripla xou / Sound mix & Sound processing
BAITEAHZ ®AMMNAZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»

Color grading
SAKHZ MIMOYZANHZ / SAKIS BOUZANIS

Epyaotrpla eikdvag / Image processing - Post production
2|35

Adioa & Tithol / Poster & Titles
AHMHTPHZ APBANITHZ / DIMITRIS ARVANITIS

Mapaywyr / Production
BAITEAHZ ®AMMNAZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»

© 2022
ITAYPOZ WYANAKHE / STAVROS PSILLAKIS
BAITEAHZ ®AMMNAZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»

FAREWELL

The memory of the land
Documentary | 88’ |2022

Direction: Stavros Psillakis
Production: Massive Productions — Stavros Psillakis
Filming locations: GREECE (Chania Prefecture), 2007
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Short synopsis

Giannis Lionakis, a persecuted guerrilla with a bounty on his head, returns on a journey to the places that
shaped his life. Through his own narration unfolds an extraordinary fourteen-year struggle for survival
(1948-1962), beginning with the end of the Greek Civil War in Crete.

At the core of the film lies previously unpublished material shot in 2007, in the context of the
documentary There Was No Other Way. Lionakis’s testimony, his return to the places of clandestinity,
and the physical presence of his body within the landscape come together to form a cinematic journey
into the memory of place.

The “memory of the land” here does not refer only to the past, but a way of being. A place where the
animate and the inanimate (people, land, caves, the natural environment) coexist as a single body of
experience. As in folk song, the place does not function as a backdrop, but as an active presence: it
remembers, it protects, and, over time, repeats an act of collective and moral continuity.

“...thousands of fighters around the world had given everything they had for a cause that, as they
believed and as they said, was greater than themselves, but which ultimately proved that its true
greatness was they themselves.” Chris Marker

Director’s Statement

The film “FAREWELL The memory of the land” was born fifteen years after the shooting of the
documentary There Was No Other way. That earlier film generated approximately seventy hours of rich
and multifaceted material, much of which remained unused—as often happens in documentary
filmmaking, where editing follows its own uncompromising economy.

Among the unused material, the footage of Giannis Lionakis in the caves of Apokoronas held a special
place. His guided return to the sites of clandestinity—his farewell, as it turned out, journey through the
space that had so profoundly shaped his life—remained within me as an unresolved matter. Not,
however, as a continuation or an appendix to the previous film. | did not want to return in order to make
There Was No Other Way a second time.

The catalyst that led me back to this material, and at the same time the perspective through which |
would approach it, was a passage by Chris Marker from the documentary If | Had Four Camels (1966):
“...thousands of fighters around the world had given everything they had for a cause that, as they
believed and as they said, was greater than themselves, but which ultimately proved that its true
greatness was they themselves.”

| noted this passage immediately. It was the light that led me back to Giannis and to the caves, and that
gave me the perspective from which | could now approach this material. Not in order to retrospectively
interpret the life of Giannis Lionakis, but to allow myself to stand differently in relation to the footage. |
do not believe that he himself would have agreed with this formulation not only out of modesty, but
because faith in their cause was everything to them. Still, | do not feel that | am taking liberties. This is
how Giannis shone within me. And this is how | could now speak about him.

When | speak of “the memory of place,” | do not refer to geography or history in their narrow sense. |
refer to a place where the animate and the inanimate coexist and act on equal terms: people, land,
caves, the natural environment. As in folk song, the place participates in the action- it remembers and it
repeats. It is not a backdrop, but a collective subject of experience and of repeated moral action.

In this sense, the film could be seen as a Cretan epic—not of heroes, but of place.
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2MINEMENEZ WYXE2
Ntokiuavtép | 89’ [2025

YknvoBeoia: Ztavpog WUANAKNG
MNapaywyn: NoAwtiotik Etawpeia Kpntng
lupiopata: EAAAAA (Kprtn - ABrAva), 2023

Z0vtoun oclvoyn

O EABetdg odovtiatpog Julien Grivel, et 26 ypovia (1972-1998), epxotav otnv ABrAva dUo ¢opég Tov
XpOovo, npoodépovtag dwpedv odovtlatplki ¢poviida os avOpwoug ou EmMacyoV ano Tn vOoo Tou
Hansen (Aémpa) oto Noookopeio «H Ayia BapBapa».

Ano pa noapaboaidoola tormobeoia -0 8lo¢ TNV anokalel «to safe place pou»adnyeital to peydlo
£0WTEPLKO TaidL ou Tov BonBnoe va BAEmeL Tov KOGUO Kal T {wr dLodopeTIKA.

H tawia, pe kevipikda npdéowna tov Julien Grivel kat tov MavwAn ®ouviouAdkn, TPpWNV XOVOEVIKO,
napakolouBel to opidepa tng Yuxng tou Julien: TWE €xel KOTAOTAAGEEL HECA TOU QUTO TO HEyAAo
£0WTEPLKO TAELSL TTpog TN Sikn Tou 16aKn.

Inueiwpa oknvoBétn
O Julien Grivel (1943), EABetog odovtiatpog, yla 26 xpovia (1972-1998) epxodtav otnv ABrva kal ¢ppovtile
Swpeav ta dovtia Twv xavoevikwv (Aempwv) oto Noocokopeio «H Ayia BapBapa».

310 BBAlo tou «EAAAAA, n Sikn pou 19dkn» ypadel: «YioBstwvtag tn yAwooa twv EAAAvwy, utoBstnoa
aouveidnta Kat tn okéYPn tougr». Anod Lo mapobaldoola tonobeaoia, Tnv omola o i6lo¢ anokaAsl «to safe
place pou», o Julien adnysital, o dntalota eAANVIKA, TO PeYAAo ecwTePLKO TaiSL Tou Tov BonBnoe va
BAEmeL Tov KOopo Kal T {wn SladopeTIKa.

H ¢Whia tou pe tov MavwAn OouvtouAdkn, TPWNV XAVOEVLKO, UTINPEE KATAAUTIKY. «Z€PELC PIAE, LE AUTEG
TIG SokLpaoieg Byaivel opopda ouhepévn n Puxr Tou avBpwrou», Tou EAeye.

H towia, pe kevipikd mpoowra tov Julien Grivel kat tov MavwAn QouvtouAdkn, mapakolouBei to
ouidepa tne Yuxng tou Julien: mWg €xel KATAOTAAGEEL LECA TOU AUTO TO HEYANO £0WTEPLKO TALiSL TTpog
T S1KN Tou 10aKn.

O Julien yia eikoot €€L xpovLa, EMalpVe TIG ASELEG TOU KL pxoTav otnv EAAGSa yla va dpovtioel, clwnnAd,
TOUuG avBpwToug Ttou eixav Aémpa. Zuxva Tov cuvodeue kal tov BonBouoe n ayannuévn tou Cristiane.
MAyatve oxL yla va “mpoodEpel”, aAAd yLO VO CUVOVTHOEL.

MNarti ekei, SimAa og avBpwoug mou movoloay, EViwOe, OTIWG OV ELTE, TILO KOVTA 0TnV aAnBsLa tng
{wn¢. Auto Tou Touc €8Lve, Sev ATtav povo Beparmeia- NTav pa mapouvoia Kot évo BAEPpa tou Sev
doBotay, éva ayylypo ou anodExeTal: évag avOpwrog ou Bepareve pe oeBacpO, OXL UE OLKTO.

Aev nBeha va adnynbw tv Lotopia tou- NBeha anmAwg va otabw Sirmha tou. Na dw mwe €vag avOpwrtog
uropel va kottalel tn ¢pOopd ... kot vo BAETIEL HETa TNG OpOPPLA.

Na petapopdwvel to Tpavpa os dwe. No leL péoa otn ¢Bopd, wpig va mikpaivetal, va yepva Ue
yaAnvn, va moteVel otL n {wn éxel afio oxL emeldn Stopkel, aA\d emeldr| potpaletal.

‘Evag avBpwrog ou £Znoe anAd, aAld pe mAnpotnta. Mou éuabe OtL N eutu)ia dev Bploketal ota
TMPAYUOTA, AAAQ OTLC OXETELG. 2TO VA OTEKECOL KOVIA OTOUG AAAOUG, aKopa KL OTtav dev €XeLG Timota va
SWOELG, TOPA LOVO TNV MAPoUsia oou.

MmopoUpe va elpaote SladopeTikol, kot map’ OAa aUTA va oTeKOUAOTE SITAa 0 €vag oTov GAAOV.
Na optAeUoupe, péoa amod Tig dokiaoieg, Alyo dwg... Alyn kahoouvn.
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Marti, 6mwg AéeL KL 0 (6L0¢, oL AvBpwTtoL eKelvol EUELVAV OTN OKLA... KOL OLWG EUELVay OpbLloL.
Kt auto, vouilw, eival o,tL o GwTeLvo Unopet va meL Kaveig yia tn {wi.

«Z’ 0UTO TOV KOO0 TIOU OAOEVA OTEVEUEL, TIPETEL VA avalnTHOOULE ToV AvBpwIto OToU KL av BplokeTal»
AéeL o Zedépng. Auto dLhodofel va KAVEL Kal N Tatvia pog.

IknvoBeaoia — Zevdplo — Movtdl / Director — Scriptwriter — Editing
ITAYPOZ WYAAAKHZ / STAVROS PSILLAKIS

AlevBuvon pwroypadiag / Cinematography
MANQAHZ AEBENTEAHZ / MANOLIS LEVEDELIS
MIXAAHZ FTEPANIOZ / MICHALIS GERANIOS

Suvepyaoia oto teAko povtdl / Collaboration in the final editing
2NYPOZ KOKKAZ / SPYROS KOKKAS

Mpwtdtumn pouaotkn - Tpayoudt / Original music - Vocals
FMANNHZ XAPOYAHZ / GIANNIS HAROULIS

Stixot tpayoudiov / Lyrics
AHMHTPHZ NANAXAPAANAMMNOYZ / DIMITRIS PAPACHARALAMPOUS

HxoAnyia / Sound recordist
KQZTAZ KOZMAAAKHZ / KOSTAS KOSMADAKIS
NETPOZ XMYPAHZ / PETROS SMYRLIS

Mién fixou & Epyaoctrpla fixou / Sound mix & Sound processing
BAITEAHZ ®AMMASZ / VANGELIS FAMPAS
«MASSIVE PRODUCTIONS»

Color grading
3AKHZ MIMOYZANHZ / SAKIS BOUZANIS

Epyaotrpla eikdvag / Image processing - Post production
2|35
Adioa & Tithol / Poster & Titles
AHMHTPHZ APBANITHZ / DIMITRIS ARVANITIS

Mapaywyr / Production
MATOAIOZ ®PANTZEZKAKHZ / MATTHAIOS FRANTZESKAKIS
NOAITIZTIKH ETAIPEIA KPHTHZ / CRETAN CULTURAL ORGANIZATION

© 2025
STAYPOZ WYANAKHE — MOAITIZTIKH ETAIPEIA KPHTHE /
STAVROS PSILLAKIS — CRETAN CULTURAL ORGANIZATION

SCULPTED SOULS
Documentary | 89’ | 2025

Direction: Stavros Psillakis
Production: Cretan Cultural Organization
Filming locations: GREECE (Crete — Athens), 2023

Short synopsis
The Swiss dentist Julien Grivel, for 26 years (1972-1998), came to Athens twice a year, providing free
dental care to people suffering from Hansen’s disease (leprosy) at the Agia Varvara Hospital.
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From a seaside location —which he himself calls “my safe place™ he recounts the great inner journey that
helped him see the world and life differently.

The film, centered on Julien Grivel and Manolis Fountoulakis, a former Hansen’s disease patient, follows
the sculpting of Julien’s soul and the way this profound inner journey toward his own Ithaca gradually
came to rest within him.

Director’s Statement
Julien Grivel (b. 1943), a Swiss dentist, came to Athens for 26 years (1972—-1998), providing free dental
care to people affected by Hansen’s disease (leprosy) at the Agia Varvara Hospital.

In his book GREECE, My Ithaca, he writes: “By adopting the Greek language, | unconsciously adopted the
Greek way of thinking as well.” From a seaside location —one he himself calls “my safe place”- Julien
recounts, in fluent Greek, the great inner journey that helped him see the world and life differently.

His friendship with Manolis Fountoulakis, a former patient with Hansen’s disease, proved transformative.
“You know, my friend,” Manolis used to tell him, “through such trials, the human soul is beautifully
sculpted.”

With Julien Grivel and Manolis Fountoulakis at its center, the film follows the sculpting of Julien’s soul —
how this great inner journey toward his own Ithaca has settled within him.

For twenty-six years, Julien spent his vacations travelling to Greece to care, quietly and without
recognition, for people living with leprosy. Often, he was accompanied and supported by his beloved
Cristiane. He did not come in order to “help”; he came in order to encounter.

Because there, alongside people who suffered, he felt, as he told me, closer to the truth of life. What he
offered was not only treatment; it was a presence and a gaze unafraid to meet the other, a touch that
accepted rather than judged; a man who healed with respect, not with pity.

| did not want to tell his story; | simply wanted to stand beside him. To witness how a human being can
look at decay and still perceive beauty within it.

To transform suffering into light. To live amid fragility without becoming bitter, to grow old with serenity,
to believe that life derives its value not from its duration, but from its capacity to be shared.

A man who lived simply, yet fully. Who learned that happiness is found not in possessions, but in
relationships. In standing close to others, even when you have nothing to offer except your presence.

We may be different, and yet still stand beside one another. Through trials, we may sculpt within ourselves
a little more light, a little more kindness.

Because, as Julien himself says, those people remained in the shadows, and yet they remained standing.
And that, | believe, is one of the most luminous things that can be said about life.

“In this world, constantly growing narrower, we must seek the Human Being wherever he may be,” wrote
George Seferis. This is what our film aspires to do as well.
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